TOUCH THE SOUND takes us on a remarkable journcy
with Evelyn Glennie, one of the world's foremost musicians,
a Grammy-winning classical percussionist whose solo work is
unrivalled. She is also deaf.

This is her story. Supported by her caring father, Evelyn overcame
considerable obstacles to become an extraordinary success.
Through her, sound is palpable and rhythm is the basis of
everything. Without vibration, there is nothing. From silence

to music, from hearing to secing and to feeling, sound is felt
through cvery sense in our body.

Cinematographer and director Thomas Riedelsheimer (director
of the award-winning box office success RIVERS AND TIDES)
demonstrates his gift for mapping a world of senses, of colourful
images and evocative sounds of Japan, England, California and
New York. Hearing images, sceing sound. We sce, hear and truly
feel the beat of the universe. We are transformed.
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My personal approach

Michi excited me. This Marimba picce of the Japanese Muscian Keiko Abe, interpreted by Scottish percussionist Evelyn Glennic, accompanied me
through the long phase of the rough-cut of my previous film, Rivers and Tides. At that time I didn't yet know Evelyn, but the dynamics of the playing,
the warmth of the soundscape and the changing sentiments in her interpretations remained in my mind. In the summer of 2001 I went to a solo
concert of Evelyn in Cheltenham, England. Only a few minutes after she began to play, T knew T wanted to do my next film on Ms Glennic and this
world of sounds. Her energy and this incredible ability to hear with the whole body and each of her senses, was fascinating, I wanted to listen into her
world with my instrument — the camera.

[

Hearing is a form of touch, she says — and that’s what it’s about. To listen and to let yourself be touched. The film deliberately avoids what makes up
Evelyn's musical everyday life: her concerts and performances with the biggest orchestras of the world. Instead, journeys of sound occur ~ to places forcign
or familiar. And through the small, improvised sessions with other musicians from around the globe.

The filming itself lasted an entire year. Add another year for post-production. And because of this time, I hear differently — simply by being more aware.
I believe that sounds and thythm essentially influence our surroundings, our moods and our quality of life. Consciously hearing is as important as an
appreciation of sceing, or cating. In this sense: Enjoy your meal!
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